This paper is about two things. On the one hand it tries to observe some of the changes after the digital revolution, changes that had an impact on film festivals. The digital projection and acceptance of digital films to film festivals have been achieved. Yet an aspect of this digitization is under attack. The film submissions through digital portals. The second aspect is often neglected and an under the other topic: short film festivals, especially for and by the young.
International short from the world. Application by teenagers only. Evaluated online through vimeo. The festival attracts Turkish and international talent. It is a showcase for an underrepresented majority of teen filmmakers both in Turkey and the Middle East. One aspect of such festivals is that individual countries represent a bulk package of film submissions through their cultural affairs departments. A fine selection of film from Spain always find their way in to Turkish short film festivals as Spanish Ministry of Culture actively sponsors the distribution of recent Spanish film students films into world film festivals. Similar approaches are made with Turkish ministry of culture in the creation of diasporic Turkish film festivals abroad (LA, New York, Rome, Munich, Tokyo etc.) . Yet one aspect of Turkish filmmakers remain the same. In Europe they can be excluded as Asian and in the Middle East and Asian film festivals they can be disqualified as being European. This is an aspect that has to be carefully studied for the future of Turkish independent cinema/
II. Online Submission and Threat to Independent Filmmaking:
The development of VOD video on demand such as Amazon's Prime (lovefilm) and Netflix is well-known. There are issues related to such services but we will focus on the submission aspect of film festivals. The creation of one service called withoutabox.com changed the way films are submitted to festivals.
Previously films were either submitted as 35mm prints of HDcam format. Recently there has been a change towards using online services and DVD-Blu-ray copies. The disk copy still has problems as it could be scratched or not easily read by palters hence the possibility of disqualifying the submission.
Withoutabox.com is a portal, a dataset system which allows filmmakers to upload their films, the credits and submit to film festivals due to its speed and volume management the serve has found supporters in film festivals today some film festivals only work with Withoutabox. Prior to WAB, filmmakers had to contend with physical entry forms, language barriers and the nightmare of trying to pay submission fees in different currencies. Withoutabox made the whole process of submitting films to festivals significantly easier. Internet-based film festival digital entry is a new model. It is a computerized system using a database system on a global network to administer film festivals. The system preferably handles multiple submissions to different festivals, processes applications, provides simultaneous judging of a competition, and schedules film play times at the festivals.
In 2007 the Withoutabox homepage included the following manifesto:
The Declaration of Independents. With this revolutionary suite of online tools, Withoutabox declares all members of the film community to be free from restrictive distribution channels.
Withoutabox grants the power to simply and economically manage the entire process -from production to festivals to distribution to connecting with fans -and the inalienable right to enjoy all artistic and financial rewards to which one is entitled.
To understand this experience I have made a test of uploading a recent short film I made and experienced such handicaps:
Monopolistic approach: There is no other option no other site that provides a similar services. 
Conclusion
There is a move toward digitization and computer based management in film festivals in terms of submission. Such a move unchecked could lead to bad results for filmmakers and film festivals.
Second, film festivals in the Middle East and especially short film festivals freely make use of vimeo, YouTube dailymotion to upload films for screening and evaluation purposes. They also utilize Facebook and twitter a lot. The virtual jury process may have handicaps but seems to work. The costs may have increased as in addition to venues and crew the festivals will now have to accommodate a digital team to deal with the new online components of the film festivals. The potential benefit is the increase in the reach of festivals not hundreds or thousands but millions can potentially reach a film festival as audience.as a celebration of cinema of course this is a good thing.
